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Fully Tranposed to
All CAGED Positions

Major idea starting on the 5th

* Play slowly to ensure correct programming of motor skills;

* Practice the major scale in the position of the idea as a warming
exercise (on the next page);

* Memorize the ideas and perform a smooth transition between
the ideas and what comes before and after them;

* Incorporate the ideas into your playing immmediately;

* Transpose the ideas to all Keys, or, at least, to one key in each
other CAGED position;

* Experiment with breaking up the lines rhythmically.
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* Do you remember the first major chords we ever learn? C...
A...G... E..D..

e The CAGED system It’s simply one shape of the major scale
to each basic chord position

* Try to play the scale and identify the notes of the chord on
the shape you are practicing

* Practicing this sclale and the lick will improve your fluency
while improvising

* Practice in the order they’re given here. Each time you
move to another key, there’ll be one new note, emphasize

it
* They are:
C major — No accidentals
F major — Bb

Bb major — Bb and Eb
Eb major — Bb, Eb and Ab
Ab major — Bb, Eb, Ab and Db
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